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Palgreave encyclopedia of the possible. Palgrave: Cham, Switzerland
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**Hedin Wahlberg, 1. (2020). At gora plats for traditioner. Antagonism och
kunskapsproduktion inom folk- och virldsmusikutbildning. Goteborg: Hogskolan for
scen och musik, Goteborgs universitet.

*Hess, J. (2018). Revolutionary activism in striated spaces? Considering an activist music
education in K-12 schooling. Action, Criticism and Theory for Music Education, 17(2),
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Musikhogskolan i Malmo, Lunds universitet
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Malmo: Musikhdgskolan 1 Malmo.
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I R.A. Beghetto & B. Sriraman (red.), Creative Contradictions in Education: Cross
Disciplinary Paradoxes and Perspectives (s. 281-301). New York: Springer.
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**Jonasson, C. (2020).

Johansson, K. (2014). Collaborative music making and artistic agency. In T. Hansson (Ed.),
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Westerlund, S. Karlsen & H. Partti (Red:er) Visions for intercultural music teacher
education. London: Springer. (s. 47-61)
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Lindgren, M. & Ericsson, C. (2010). The Rock Band Context as Discursive Governance in
Music Ecucation in Swedish Schools. I: ACT. Action, Criticism & Theory for Music
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**Lonnert, L. (2015). Surrounded by Sound. Experiences Orchetral Harpists’ Professional
Knowledge and Learning. Malmo: Musikhogskolan 1 Malmo, Lunds universitet

Persson, A. (2020). Dubbel nérhet och distans behdvs inom praktiknéra forskning.
Pedagogisk forskning i Sverige, 1-4.



*Rolle, C. (2017). What is right? What is wrong? Music education in a world of pluralism and
diversity. Philosophy of Music Education Review, 25(1), 87-99.

Rudbéck, N. (kommande doktorsavhandling). Circumscribing tonality. Upper secondary
music students learning the circle of fifths. (Introduction).

Seaether, E. (2019). Intercultural game in music teacher education: Exploring El Sistema in
Sweden. I H. Westerlund, S. Karlsen & H. Partti (Red:er) Visions for intercultural music
teacher education. London: Springer. (s. 63-81)

Svenska skrivregler (2017). Sprékréadet, 4:e uppl. Stockholm: Liber.

Séderman, J. (2019). Music as bildning: The impracticability of assessment within the
Scandinavian educational tradition. I D. J. Elliott, M. Silverman, and G. E. McPherson
(red.) The Oxford Handbook of Philosophical and Qualitative Assessment in Music
Education. Oxford University Press. (5.483-494).

Treacy, Danielle. (2020). Imagining Possibilities: Musician-Teachers Co-Constructing
Visions in the Kathmandu Valley. S. 127-130.

Vetenskapsradet. (2017). God forskningssed. Stockholm: Vetenskapsradet.

Vist, Torill (2015). Arts-based research in music education — general concepts and potential
cases. In Nordic Research in Music Education, Vol. 16, 259-292

*Vikevd, L. (2017). Defining and acknowledging music education technology in music
teacher training. In The Oxford Handbook of Technology and Music Education (pp. 587—
595).

**Wallerstedt, C. (2010). Att peka ut det osynliga i rorelse. En didaktisk studie av taktart i
musik. Goteborg: Hogskolan for scen och musik, Goteborgs universitet

Wallwork, A. (2013). English for Academic Research: Writing Exercises. (kap 10)

Westerlund, H., Karlsen, S. & Partti, H. (2019). Introduction. I H. Westerlund, S. Karlsen &
H. Partti (Red:er) Visions for intercultural music teacher education. London: Springer.
(s. 1-12)

*Westerlund, H. (2019). The return of moral questions: expanding social epistemology in
music education in a time of super-diversity. Music Education Research, 21(5), 503—
516.

Waisterfors, D. (2019). Den etnografiskt okénsliga etikgranskningen. Statsvetenskaplig
Tidskrift, 121(2), 173-205.

**Zadig, S. (2017). Ledarna i kéren — vokala samarbeten mellan korsdangare. Malmo:
Musikhogskolan i Malmd, Lunds universitet.

**Zandén. O. (2010). Samtal om samspel. Kvalitetsuppfattningar i musikldrares dialoger om
ensemblespel pa gymnasiet. Goteborg: Hogskolan for scen och musik, Géteborgs universitet



Zandén, O. (2016). The Birth of a Denkstil: Transformations of music teachers’ conceptions
of quality in the face of new grading criteria. Nordisk musikkpedagogisk forskning :
Arbok. 17.197-225.

+ egen sokt litteratur for inkludering i forskningsplanen

* vilj och lds 2-3 av dessa
** vilj och 14s 1 av dessa



